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���7H[WR�GRFXPHQWDO�GR�SURFHVVR�GH�ID]HU�H�SHQVDU�GHVHQKR
�����'HDPEXODo}HV�VREUH�R�TXH�IRL�IHLWR

3RGH�R�GHVHQKR�VHU�HQFDUDGR�FRPR�YHtFXOR�GH�UHJLVWR�GH�JHVWRV�RQGH�
QmR�H[LVWH�FRQWUROR�VREUH�R�TXH�p�SURGX]LGR"�3RGH�R�GHVHQKR�VHU�HQ-
FDUDGR�FRPR�XP�SURFHVVR�GH�DXVrQFLD"�4XH�LPSOLFDo}HV�FRQFHSWXDLV��
WHyULFDV�H�UHWyULFDV�WHP�HVWD�OHLWXUD�GD�SURGXomR�HP�DXVrQFLD"

2�WUDEDOKR�DSUHVHQWDGR�GHVHQYROYH�VH�VHJXQGR�XPD�DUWLFXODomR�GH�
GLIHUHQWHV�QtYHLV�GH�VLJQLÀFDomR�FRQFHSWXDO��2�FRQMXQWR�GH�GHVHQKRV�
UHVXOWDQWHV�GHVWD�SUiWLFD�H[SHULPHQWDO�GR�GHVHQKR�IRUDP�GHVHQYROYLGRV�
HQTXDQWR�GRUPLD��TXHU�LVWR�GL]HU�TXH�HVWH�GHVHQKRV�IRUDP�SURGX]LGRV�
HP�HVWDGR�GH�DXVrQFLD�GD�FRQVFLrQFLD�GRV�JHVWRV�RX�GDV�Do}HV�TXH�LDP�
WRPDQGR�OXJDU�GH�RFRUUrQFLD�QR�HVSDoR�GR�GHVHQKR��8P�SURMHFWR�TXH�VH�
GHVHQYROYH�QR�HVWHLR�GH�XPD�FHUWD�DOHDWRULHGDGH�GDV�IRUPDV��TXH�VXUJHP�
VHP�TXH�VH�RSHUH�XPD�HVFROKD��&RPR�QRV�SURMHFWRV�TXH�WrP�YLQGR�D�VHU�
GHVHQYROYLGRV��WDPEpP�DTXL�VH�WHQWD�FRQYHUWHU�D�SHUIRUPDWLYLGDGH�GR�
JHVWR�GH�XP�FRUSR�HP�GHVHQKR��HP�UHJLVWR�FDUWRJUiÀFR��VHQGR�TXH�SDUD�
TXH�HVVD�FRQYHUVmR��WUDGXomR�VH�Gr�IRL�QHFHVViULR�FULDU�XPDV�SUyWHVHV�
de desenho[1]��3UyWHVHV�HVVDV�TXH�FRPR�VH�SRGH�YHU�QDV�LPDJHQV�IDFXOWD-
GDV��IRUDP�DJUHJDGDV�jV�H[WUHPLGDGHV�GRV�PHPEURV�VXSHULRUHV�H�LQIH-
ULRUHV��SRU�VH�DGLYLQKDU�TXH�VmR�DV�]RQDV�GR�FRUSR�TXH�PDLV�VH�PRYHP�
HQTXDQWR�GRUPLPRV��&RPR�HP�RXWURV�FRQWH[WRV��VmR�HVWHV�GHVHQKRV�
SHQVDGRV�H�DQDOLVDGRV�FRPR�FDUWyJUDIR�GH�XPD�DFomR�RX�GH�XP�FRQMXQWR�

1. 
(P�MHLWR�GH�QRWD�VHUi�LPSRUWDQWH�UHIHULU�
TXH�DQWHV�GH�FKHJDU�j�VROXomR�GDV�SUy-
teses de desenho, testou-se primeiro 
com outro material. Deste modo um 
SULPHLUR�GHVHQKR�IRL�IHLWR�FRP�Sy�GH�
FDUYmR� H� QHVWH� SULPHLUR� PRPHQWR� R�
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GH�DFo}HV��HQWUDQGR�SRUpP��FRPR�VH�YHUi�PDLV�j�IUHQWH��QHVWH�SURMHFWR�
XPD�DERUGDJHP�OLJHLUDPHQWH�GLIHUHQWH��3ULPHLUR�VmR�HVWHV�XP�FRQMXQWR�
GH�GHVHQKRV�GRV�TXDLV�QmR�VH�RSHURX�XPD�HVFROKD��SRLV�IRUDP�UHDOL]D-
GRV�HQTXDQWR�GRUPLD���ORJR���HQTXDQWR�PH�HQFRQWUDYD�HP�SURFHVVR�GH�
DXVrQFLD��6HJXQGR�VmR�HVWHV�XP�FRQMXQWR�GH�GHVHQKRV�TXH�SDUD�DOpP�GH�
UHÁHWLUHP�R�FRUSR�HP�UHODomR�FRP�R�HVSDoR�TXH�FRPSRUWD�D�DomR�GR�
GHVHQKR��HOHV�QDVFHP�GH�XPD�YRQWDGH�GH�SHQVDU�DV�TXHVW}HV�GH�JpQHUR�
GHQWUR�GH�XPD�SUiWLFD�DUWtVWLFD�H�GR�GHVHQKR�TXH�HQFRQWUD�VHX�UHIHUHQFLDO�
QXP�SHQVDU�D�VRFLHGDGH�H�VHXV�GLVFXUVRV�ODWHQWHV��(VWH�FRQMXQWR�GH�TXD-
tro desenhos decorreram ao longo de quatro semanas, sendo importante 
UHIHULU��QHVWH�PRPHQWR�LQWURGXWyULR��TXH�FDGD�GHVHQKR�WHYH�D�GXUDomR�GH�
XPD�VHPDQD�H�FDGD�DOWHUDomR�GH�FRU�FRUUHVSRQGH�XP�QRYR�GLD�

8P�SURMHFWR�TXH�VH�GHVHQYROYH�QD�QmR�DomR��QD�SDVVLYLGDGH�GH�XP�
FRUSR�TXH�GRUPH�H�TXH�PHVPR�DVVLP�p�PRWRU�GH�SURGXomR�GH�FRQWH~GR��
e�FRPR�GLVVHPRV�XP�SURMHFWR�TXH�VH�DQDOLVD�VHJXQGR�XPD�UHÁH[mR�GDV�
FRQGLo}HV�GH�JpQHUR�QR�GHVHQKR��TXH�FRPR�YHUHPRV�p�HVWH�XP�FRQMXQWR�
GH�GHVHQKRV��TXH�H[SORUDP�DV�QRo}HV�GH�SUHVHQoD�HP�DXVrQFLD��XP�MRJR�
GH�DSDULo}HV�TXH�VmR�YLDELOL]DGDV�SRU�SURFHVVRV�GH�GHVDSDULomR��DTXL�IDOD-
PRV�HP�WHUPRV�GH�SUHVHQoD��RX�GHV�SUHVHQoD��GD�FRQVFLrQFLD�RX�WRPDGD�
GHVWD��QR�PRPHQWR�GD�DomR��TXH�QHVWH�FRQWH[WR�GHYH�OHJLWLPDPHQWH�VHU�
OLGD�FRPR�QmR�DomR��&RPR�WHUi�FRPHQWDGR�3HJJ\�3KHODQ�D�SURSyVLWR�GR�
WUDEDOKR�GH�$QJHOLND�)HVWD��HOD�FULD�SHUIRUPDQFHV�QDV�TXDLV�HOD�DSDUHFH�
para desaparecer, sendo precisamente os processos de passagem do 
FRUSR�GH�PXOKHU�GR�YLVtYHO�DR�LQYLVtYHO�TXH�SDXWDP�D�LQYHVWLJDomR�GH�
)HVWD��VHP�HVTXHFHU�GH�UHIHULU�TXH�XPD�RXWUD�GLPHQVmR�GR�WUDEDOKR�p�D�
TXHVWmR�GD�GRU�TXH�VH�VXEHQWHQGH�QR�PpWRGR�XWLOL]DGR�SDUD�D�FRQVWUXomR�
GRV�SURMHFWRV�SHUIRUPDWLYRV��1R�SUHVHQWH�SURMHFWR�LQYHVWLJD�VH�WDPEpP�
XPD�FHUWD�LQYLVLELOLGDGH��XP�FRUSR�TXH�HVWi�VHP�HVWDU��RX�SRU�RXWUD�XP�
FRUSR�TXH�RSHUD�VXD�DomR�QXP�PRPHQWR�RQGH�D�FRQVFLrQFLD�GH�VL�H�GD�
FRQVHTXrQFLD�GRV�VHXV�JHVWRV�QmR�HVWi�SUHVHQWH�

&RPR�QD�RUGHP�OLQJXtVWLFD�RX�QD�SHUIRUPDQFH�DUW��3KHODQ��S������
p�HVWH�XP�GHVHQKR�TXH�VH�IRUMD�QD�PHWRQLPLD�GRV�JHVWRV�SHUIRUPDWLYRV�
GR�FRUSR��Ki�XPD�VXEVWLWXLomR�GR�DUTXpWLSR�GR�GHVHQKR�H�GHVWH�PRGR�

GHVHQKR� IRL� SURGX]LGR� VREUH� D� FDPD�
TXH� VH� HQFRQWUDYD� IRUUDGD� D� SDSHO��
3RUpP� R� UHJLVWR� DOFDQoDGR� QmR� IRL�
VDWLVIDWyULR� SRLV� R� GHVHQKR� JHUDGR�
FRQVLVWLD� QXPD� HVSpFLH� GH� QpYRD� QmR�
FXPSULQGR�R�REMHFWLYR�LQLFLDO�GH�UHJLV-
WR�FDUWRJUiÀFR�GR�PRYLPHQWR�GR�FRUSR�
QR�HVSDoR�FRPR�VH�SRGH�YHU�HP�‘Ima-
gens Documentais - Experiência Falhada’ 
patente nas página 6. 
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Figura A. Próteses de desenho para pés e mãos



WHQWD�VH�HQVDLDU�XP�UHFULDU�RX�UHGHÀQLU�RV�PRGXV�GR�GHVHQKR��RQGH�D�
HVWUHLWD�UHODomR�HQWUH�FpUHEUR��HP�SOHQD�FRQVFLrQFLD�GH�VL�H�GRV�yUJmRV�
TXH�FRPDQGD���PmR�H�JHVWR�p�WRPDGD�SHODV�H[WUHPLGDGHV�GH�XP�FRUSR�
�PmRV�H�SpV��H�XP�FpUHEUR�TXH�QR�PRPHQWR��GR�GHVHQKR�VH�HQFRQWUD�
DGRUPHFLGR��VHQGR�TXH�PDO�HQWUD�HP�IXQo}HV�GH�FRQVFLrQFLD���ORJR�VH�
WRUQD��ID]�SUHVHQWH���R�GHVHQKR�DFDED��SDUD�VHU�UHFRPHoDGR�RXWUD�YH]��
QXP�RXWUR�GLD��QXP�RXWUR�PRPHQWR��FRP�XPD�QRYD�FRU��QXP�SURFHVVR�
TXH�VH�YDL�PLPHWL]DQGR�H�DXWR�UHSURGX]LQGR�DR�ORQJR�GH�WRGR�R�SUR-
MHFWR[2]��­�VHPHOKDQoD�GR�SULPHLUR�SURMHFWR[3] também aqui se resgatou a 
UHÁH[mR�VREUH�D�0HWDItVLFD�GD�3UHVHQoD��DERUGDGD�SHOR�ÀOyVRIR�IUDQFR�
DUJHOLQR�-DFTXHV�'HUULGD��RQGH�HVWH�ID]�XP�LQFLWDPHQWR�j�GHVORFDomR�GR�
FRQFHLWR�GH�¶UHDO·�HP�GHWULPHQWR�GR�¶ÀFoLRQDO·��SRLV�WDO�GHVORFDPHQWR�
OHYDULD�D�XPD�VXEYHUVmR�GD�KLHUDUTXLD�GHQWUR�GR�TXDGUR�VLPEyOLFR�TXH�
QRV�VXVWHQWD��IRUoDQGR�XPD�PXGDQoD�QR�LQWHULRU�GR�GHIHULGR��'HUULGD��
�������7RUQDPRV�¶DXVHQWH·�SDUD�TXH�VH�IDoD�¶SUHVHQWH·��1HVWH�SURFHVVR�
PHWRGROyJLFR�GR�GHVHQKR�Ki�DOJR�GH�WD[LRQyPLFR��FRPR�VH�SRGH�YHU�QRV�
SDLQHLV�GRFXPHQWDLV�DSUHVHQWDGRV��XPD�FRQGXWD�PHWRGROyJLFD�TXH�S}H�
HP�HYLGrQFLD�XPD�VLVWHPDWL]DomR�GR�TXH�QmR�p�VLVWHPDWL]jYHO��SRLV�DSHVDU�
GR�PLPHWLVPR�H�UHSURGXomR�SURFHVVXDO��RV�JHVWRV�LQYROXQWiULRV��QmR�FDO-
FXODGRV�H�YDULDomR�DOHDWyULD�GR�WHPSR�GH�GXUDomR�GRV�YiULRV�PRPHQWRV�
de desenho, pautam todo o registo. 

e�HVWH�XP�GHVHQKR�TXH�VH�ID]�QXPD�VXSRVWD�LPRELOLGDGH�GR�FRUSR��
numa inércia corporal, ou por outra uma mobilidade de um corpo que 
QmR�p�FRQVFLHQWH�QR�PRPHQWR�HP�TXH�UHDOL]D�D�DomR��8P�GHVHQKR�TXH�
SDUD�VHU�UHDOL]DGR�R�FRUSR�WHYH�GH�VHU�VXEMXJDGR�¶FRQVFLHQWHPHQWH·�jV�DG-
YHUVLGDGHV�GRV�PHLRV�GH�SURGXomR�GR�GHVHQKR��2�FRUSR�p�FRQVWUDQJLGR�
SHOD�ULJLGH]�GR�PHLR�TXH�VXSRUWD�R�GHVHQKR��XP�FRUSR�TXH�SDUD�SURGX]LU�
GHVHQKR�WHYH�GH�VH�DMXVWDU�j�IRUPD�GR�PHLR�HP�TXH�IRUDP�SURGX]LGRV�
RV�GHVHQKRV�H�LVWR�OHYD�PH�D�ID]HU�XP�SDUDOHOLVPR�FRP�3KHODQ�RQGH�
D�SURSyVLWR�GD�SHUIRUPDQFH�DUW��QXP�FRQFHSomR�IHPLQLVWD�HVWDEHOHFH�
XPD�RSRVLomR�HQWUH�¶FRUSR�HP�SUD]HU·��QR�FDVR�GH�FRUSRV�PDVFXOLQRV��
H�¶FRUSR�HP�VRIULPHQWR·��FRPR�HOD�PHVPD�GL]��ID]HQGR�UHIHUrQFLD�D�XP�
WtWXOR�GH�XP�OLYUR�GH�(ODLQH�6FDUU\���QR�FDVR�GR�FRUSR�IHPLQLQR���7DQLD�
0RGOHVNL�UHVJDWRX�D�UHODomR�HQWUH�'HUULGD�H�$XVWLQ�SDUD�DUJXPHQWDU�
TXH�XPD�FUtWLFD�IHPLQLVWD�p�VLPXOWDQHDPHQWH�SHUIRUPDWLYD�H�XWRSLVWD��
$UJXPHQWD�3KHODQ��´RX�VHMD��D�FUtWLFD�IHPLQLVWD�p�XP�FRORFDU�HP�DomR�
R�DFUHGLWDU�GH�XP�DFUHGLWDU�GH�XP�IXWXUR�PHOKRU��H�R�DFWR�GD�HVFULWD�
DSUR[LPD�HVVH�IXWXUR�µ�0RGOHVNL�YDL�PDLV�ORQJH��SDUD�GL]HU�TXH�D�UHODomR�
GD�PXOKHU�FRP�R�PRGR�SHUIRUPDWLYR�GD�HVFULWD�H�GD�IDOD�p�SDUWLFXODU-
PHQWH�IRUWH�GR�SRQWR�GH�YLVWD�VLPEyOLFR�H�VHPLyWLFR�QD�PHGLGD�HP�TXH�
j�PXOKHU�QmR�OKH�p�JDUDQWLGR�R�GLUHLWR�GH�ID]HU�SURPHVVDV�OLQJXtVWLFDV�RX�
VHPrQWLFDV�GHQWUR�GR�IDORFHQWULVPR��XPD�YH]�TXH�IUHTXHQWHPHQWH�HOD�p�
DTXLOR�TXH�p�SURPHWLGR��&RPHQWDQGR�R�TXH�6KRVKDQD�)HOPDQ�GHQRPL-
QRX�GH�´R�HVFkQGDOR�GR�FRUSR�IDODQWH��0RGOHVNL�DUJXPHQWD�TXH�WDO�HVFkQ-
GDOR�FRPSRUWD�GLIHUHQWHV�HIHLWRV�H�DIHFWRV�TXHU�SDUD�PXOKHUHV��TXHU�SDUD�
KRPHQV�µ�&RPR�Mi�VH�GLVVH�WHP�HVWH�WUDEDOKR�WDPEpP�XPD�GLPHQVmR�
de género de alguém que tenta resgatar pelo desenho ou pelas práticas 
GR�GHVHQKR�XPD�FHQWHOKD�GH�DFomR�TXH�VLPXOWDQHDPHQWH�p�SHUIRUPD-

2.
9HU�3DLQHLV�'RFXPHQWDLV��SiJLQD���D�
���GHVWH�GRFXPHQWR�

3.
9HU�SiJLQD���GR�WH[WR�GRFXPHQWDO�‘O 
Desenho como um Cartógrafo em Processos 
de Ruína de um Gesto na Ausência do Ac-
ontecimento’ do projecto anterior.
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WLYD�H�XWRSLVWD��1XP�FRQWH[WR�VyFLR�SROtWLFR�GRPLQDGR�SRU�XP�FHUWR�
IDORFHQWULVPR��IDODPRV�WDQWR�QR�SODQR�PDWHULDO�FRPR�VLPEyOLFR�H�UHFX-
SHUDQGR�XPD�H[SUHVVmR�GH�0RGHOHVNL��VHUi�j�OX]�GD�RUGHP�GR�GLVFXUVR�
GRPLQDQWH�R�FRUSR�PDVFXOLQR�XP�FRUSR�IDODQWH�H�R�GD�PXOKHU�XP�FRUSR�
PXGR��6HQGR�SRU�HVWD�PHVPD�UD]mR�TXH�QR�SODQR�VLPEyOLFR�FDGD�YH]�TXH�
XPD�PXOKHU�HVFUHYH�XP�WH[WR��WRPD�D�SDODYUD��RX�SLQWD�XP�TXDGUR��SRU�
KLSyWHVH��PXLWRV�RXWUDV�Do}HV�SRGHULDP�VHU�VRPDGDV�D�HVWDV��JDQKD�XP�
QRYR�IXOJRU�QD�PHGLGD�TXH�VH�WUDWD�GD�UHLYLQGLFDomR�GH�XP�FRUSR�PXGR�
�RX�TXH�R�TXLVHUDP�PXGR��SDUD�TXH�VH�WRUQH�IDODQWH��)DODPRV�GH�XPD�
DomR��TXH�QR�FDVR�GRV�FRUSRV�PXGRV�JDQKDP�XPD�H[SUHVVmR�GLIHUHQWH��
SRLV�TXDQGR�DR�WUDoR�PLPpWLFR��HQTXDQWR�UHVVRQkQFLD�GH�PHPyULD�
�'HUULGD��������PHPyULD�HQTXDQWR�HVSyUD��GHQWUR�GR�TXDGUR�VHPkQWLFR�
TXH�QRV�VXVWHQWD�GR�SRQWR�GH�YLVWD�FRGLÀFDomR�VHPLyWLFD��p�IHLWD�XPD�
DOWHUDomR��RX�VHMD�XP�GHVORFDPHQWR��D�FRQVHTXrQFLD�VHUi�D�GD�VXEYHUVmR�
TXH�LQHJDYHOPHQWH�QRV�OHYDUi�D�XPD�LQYHUVmR�QD�KLHUDUTXLD�HVWDEHOHFLGD��
1RWH�VH�TXH�Ki�XP�FRUSR�GH�PXOKHU�TXH�p�FRORFDGR�D�GRUPLU�QR�FKmR�
H�TXH�SURGX]�UHJLVWR�GR�DXWR�GD�VXD�PXGH]��3RGHPRV�GL]HU�TXH�VH�WUDWD�
de um corpo duplamente mudo - pois trata-se de um corpo de mulher 
GRUPLQGR���H�TXH�SRU�LQWHUPpGLR�GRV�GLVSRVLWLYRV�GR�GHVHQKR��FULDGRV�
SDUD�R�HIHLWR��HOH�UHVLVWH��PHVPR�DTXDQGR�R�VHX�HVWDGR�GH�XPD�FHUWD�
LQFRQVFLrQFLD��QXP�SODQR�R�EDL[R�SRVVtYHO���R�FKmR���HOH�UHFODPD�HVVH�
HVSDoR�GH�H[SUHVVmR��VHQGR�HQWmR�R�GHVHQKR�H�VHXV�DUWHIDFWRV�DV�IHUUD-
PHQWDV�HVFROKLGDV�SDUD�D�WUDGXomR�GHVVH�HPEDWH��TXH�QHVWH�FDVR�p�PH-
WRQtPLFR��p�HVWpWLFR�H�p�SROtWLFR��HVWH�~OWLPR�WHUPR�GHYH�VHU�HQWHQGLGR��
OLGR�HQTXDQWR�PRGR�GH�SHQVDU�H�DQDOLVDU�XPD�FLGDGDQLD�FUtWLFD��RX�VHMD��
GH�UHÁHWLU�D�IRUPD�FRPR�QRV�YHPRV�HQTXDQWR�VRFLHGDGH��HQTXDQWR�SHV-
soas e agentes culturais). 

1DV�SDODYUDV�GH�)RXFDXOW�´2�GHVHMR�GL]��¶(X�QmR�TXHULD�WHU�GH�HQWUDU�
QHVWD�RUGHP�DUULVFDGD�GR�GLVFXUVR��QmR�TXHULD�WHU�GH�PH�KDYHU�FRP�R�
TXH�WHP�GH�FDWHJyULFR�H�GHFLVLYR��JRVWDULD�TXH�IRVVH�j�PLQKD�YROWD�FRPR�
TXH�XPD�WUDQVSDUrQFLD�FDOPD��SURIXQGD��LQGHÀQLWDPHQWH�DEHUWD��HP�TXH�
RV�RXWURV�UHVSRQGHVVHP�j�PLQKD�H[SHFWDWLYD�H�GH�RQGH�DV�YHUGDGHV�VH�
HOHYDVVHP�XPD�D�XPD��HX�QmR�WHULD�VHQmR�GH�PH�GHL[DU�OHYDU�QHOD�H�SRU�
HOD�FRPR�XP�GHVWURoR�IHOL]�·�(�D�LQVWLWXLomR�UHVSRQGH��¶9RFr�QmR�WHP�
SRUTXH�WHPHU�FRPHoDU��HVWDPRV�WRGRV�Dt�SDUD�OKH�PRVWUDU�TXH�R�GLVFXUVR�
HVWi�QD�RUGHP�GDV�OHLV��TXH�Ki�PXLWR�WHPSR�VH�FXLGD�GD�VXD�DSDULomR��«��
VH�OKH�RFRUUH�WHU�DOJXP�SRGHU�p�GH�QyV��Vy�GH�QyV�TXH�OKH�DGYpP�·�

0DV�SRGH�VHU�TXH�HVVD�LQVWLWXLomR�H�HVVH�GHVHMR�QmR�VHMDP�RXWUD�FRLVD�
VHQmR�GXDV�UpSOLFDV�GD�PHVPD�LQTXLHWDomR��LQTXLHWDomR�GLDQWH�GR�TXH�p�R�
GLVFXUVR�HP�VXD�UHDOLGDGH�PDWHULDO�GH�FRLVD�SURQXQFLDGD�RX�HVFULWD��«�µ�
�)RXFDXOW�������S�����

(VWH�FRQMXQWR�GH�GHVHQKRV�H�HVWH�PRGXV�GH�ID]HU�GHVHQKR�RX�D�
LPDJHP�TXH�D�SDUWLU�GHOHV�p�JHUDGD��WHP�HVWUHLWD�H�GLUHFWD�OLJDomR�FRP�D�
LGHLD�GH�FDOLJUDÀD��FRP�D�LGHLD�GH�DSRQWDPHQWR�GH�XP�FRUSR�TXH�IDOD�H�
HVFUHYH��UHLQYHQWDGR��GHVWH�PRGR��XP�QRYR�GHVHMR��UHVJDWDGR�QR�FDPSR�
GD�DomR��H�UHFODPDQGR�HVVH�HVSDoR�GH�H[LVWrQFLD�D�QtYHO�GH�XPD�SRVLomR�
DFWLYD��UHMHLWDQGR�SRU�LVVR�D�SDVVLYLGDGH�D�TXH�WHP�YLQGR�D�VHU�VXMHLWR�
H�VXEPHWLGR��6HUi�LPSRUWDQWH�UHIHULU�TXH�DV�FRUHV�HVFROKLGDV�SDUD�R�
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GHVHQKR��SUHWR��YHUPHOKR��D]XO�H�YHUGH��SUHQGHP�VH�SUHFLVDPHQWH�FRP�
D�LGHLD�PHWDIyULFD�GR�DSRQWDPHQWR�PDQXVFULWR��TXDVH�QXPD�UHIHUrQ-
FLD�j�PHPyULD�TXH�WHPRV�GRV�FDGHUQRV�GH�HVWXGR��WUDQVSRUWDQGR�QRV�
SDUD�D�LGHLD�GD�HVFULWD�FDOLJUiÀFD��6HQGR�TXH�QHVWH�FRQWH[WR�D�HVFULWD�GR�
SRQWR�GH�YLVWD�VHPLyWLFR�LQWHUHVVD�QRV�HQTXDQWR�JHVWR�SHUIRUPDWLYR�TXH�
VH�UHLQYHQWD�H�VH�IRUMD�QXP�WRPDU�D�SDODYUD��SHQVDQGR�D�HVFULWD�FRPR�
SRVVLELOLGDGH�SHUIRUPDWLYD�UHDO�SRUTXH�WDPEpP�DTXL�H�FRPR�Mi�IRL�GLWR�
VHUi�DWUDYpV�GHVVD�SHUIRUPDWLYLGDGH�GR�FRUSR�TXH�VH�GHVDÀD�D�RUGHP�H�
D�KLHUDUTXLD�HVWDEHOHFLGD�H�GHQWUR�GD�VXD�DVVXPLGD�SRVLomR�XWRSLVWD�VH�
FODPD�XP�QRYR�GHVHMR��XPD�QRYD�RUGHP�GLVFXUVLYD��

'HVHQKDU�HP�SURFHVVR�GH�DXVrQFLD�p�WDPEpP�XP�PRGR�GH�HVWDU�VHP�
HVWDU��GH�DSDUHFHU�HP�HVWDGR�GH�GHVDSDULomR��RX�FRPR�QDV�SHUIRUPDQFHV�
GH�$QJHOLND�)HVWD�D�SUHVHQoD�HP�DXVrQFLD�GR�FRUSR�GD�PXOKHU�FRPR�
PRGR�GR�UHFRQKHFLPHQWR�GD�ÀVVXUD�H[LVWHQWH�QDV�UHSUHVHQWDo}HV�GH�
JpQHUR��(VWDPRV�HP�FRQGLo}HV�GH�DÀUPDU�TXH�D�SURSRVLomR�GH�SUHVHQoD�
HP�DXVrQFLD�p�UDGLFDOL]DGD�QHVWH�WUDEDOKR��SRLV�Ki�XP�FRUSR�HP�SUHVHQoD��
HP�HVWDGR�YLVtYHO��QmR�UHFRUUHQGR�SRU�LVVR�D�QHQKXP�VXEWHUI~JLR�SDUD�
ocultar o corpo como no caso de Festa em Untitle Dance) mas o que 
GHOH�LQWHUHVVD�HQTXDQWR�yUJmR�TXH�QRV�JXLD�QR�VHQWLGR�GD�FRPXQLFDomR�
HIHWLYD���TXH�p�R�FpUHEUR���HVWi�DXVHQWH�SRUTXH�VH�HQFRQWUD�DGRUPHFLGR�H�
SRU�LVVR�DTXLOR�TXH�QRV�IRUQHFH�p�UHVXOWDGR�GHVVD�SUHVHQoD�HP�DXVrQFLD�
QD�VXD�IRUPD�PDLV�SXHULO�

5HIHUrQFLDV�%LEOLRJUiÀFDV�

%($892,$5�6LPRQH���������Segundo Sexo��'LIXVmR�(XURSHLD�GR�/LYUR��6mR�3DXOR��"�
'(55,'$�-DFTXHV���������Max no es un Don Nadie��LQ�3(5(77,��&ULVWLQD��HG���������
)28&$8/7�0LFKHO��História da Sexualidade I: A Vontade de Saber, (GLo}HV�*UDDO��5LR�GH�
-DQHLUR�������
)28&$8/7�0LFKHO���������A Ordem do Discurso - Aula Inaugural no Collége de France, 
(GLo}HV�/R\ROD��6mR�3DXOR�������
3+(/$1��3HJJ\����������$UWLJR�A ontologia da performance: representação sem reprodução, 
5HYLVWD�GH�&RPXQLFDomR�H�/LQJXDJHQV��1R�����/LVERD�(GLo}HV�&RVPRV
5,1*�3(7(56(1��$QQH�:LWK�%2*+��0LNNHO��'$0�&+5,7(16(1��+DQV��125-
*$$5'�/$56(1��3HWHU���������Contemporary Painting in Context��0XVHXP�7XVFXODQXP�
3UHVV��8QLYHUVLW\�RI �&RSHQKDJHP
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# PAINEIS DOCUMENTAIS  
# SEMANA 1



# Primeira semana; # Dia um; # Marcador preto; # 58 minutos



# Primeira semana; # Dia dois; # Marcador vermelho; # 75 minutos



# Primeira semana; # Dia três; # Marcador azul; # 52 minutos



# Primeira semana; # Dia quatro; # Marcador verde; # 60 minutos



# PAINEIS DOCUMENTAIS  
# SEMANA 2



# Segunda semana; # Dia um; # Marcador preto; # 1/2 de um Comprimido indotor de sono; # 90 minutos



# Segunda semana; # Dia dois; # Marcador vermelho; # 80 minutos



# Segunda semana; # Dia três; # Marcador azul; # 80 minutos



# Segunda semana; # Dia quatro; # Marcador verde; # 75 minutos



# PAINEIS DOCUMENTAIS  
# SEMANA 3



# Terceira semana; # Dia um; # Marcador preto; # 94 minutos



# Terceira semana; # Dia dois;  # Marcador vermelho; # 80 minutos



# Terceira semana; # Dia três; # Marcador azul; # 65 minutos



# Terceira semana; # Dia quatro; # Marcador verde; # 80 minutos



# PAINEIS DOCUMENTAIS  
# SEMANA 4



# Quarta semana; # Dia um; # Marcador preto; # 60 minutos



# Quarta semana; # Dia dois;  # Marcador vermelho; # 70 minutos



# Quarta semana; # Dia três; # Marcador azul; # 80 minutos



# Quarta semana; # Dia quatro; # Marcador verde; #  90 minutos


